
Kansas State University – Spanish 567 (Fall 2021) 

Transatlantic Art – Visual Cultures of Spain & Mexico 
MWF 9:30-10:20am, EH 124 / Join our class GroupMe 

 

Dr. Rebecca M. Bender (rmbender@ksu.edu)  

Associate Professor of Spanish Literature & Culture 

Office: 107 Eisenhower Hall 

Office hours: Mondays & Wednesdays, 11:30-12:30pm, and by appointment (via Zoom) 
 

COURSE DESCRIPTION: 
This course explores the visual culture of Spain 

and Mexico through an analysis of art and 

architecture. We will learn about discourses of 

Conquest, cultural hybridity, modernity, politics, 

and gender in both countries, in different 

historical moments (from the Golden Age to the 

20th-century). We will examine both canonical 

masterpieces and their relationship to national 

identity, as well as lesser-known representations 

of regional or marginal identities. We will 

examine “visual culture” in various mediums – 

from painting to illustrations, sculpture, 

architecture, and popular culture – and read a 

variety of academic, historic, and literary texts to 

better understand the historical and cultural legacies of Spanish and Mexican art in a Transatlantic 

context. (Image: La gran Tenochtitlan, el mercado de Tlateloco, Diego Rivera (1945), Mural: Palacio Nacional, CDMX) 
 

COURSE OBJECTIVES  
(1) Content: Become familiar with Spanish and Mexican (Spanish American) Art and the historical 

and cultural contexts in which it was produced. Incorporate vocabulary relevant to artistic, 

historical, and cultural analyses into spoken and written Spanish skills. Identify common themes  

and recognize how examining art from different lenses lends to diverse interpretations and functions. 
 

(2) Reading: You will read more extensive critical articles and literary texts that will promote analytic 

reading and critical thinking skills in the Spanish language.  
 

(3) Artistic Analysis and Interpretation: Learn basic processes and methodologies for analyzing 

visual art, use appropriate vocabulary to discuss the specific characteristics of painting, portraiture, 

and drawing. Based on careful readings, analyze visual culture and paintings, then articulate a 

critical point of view (thesis) in both written and spoken Spanish. Compare art and literature. 
 

(4) Written expression and communication: Achieve clearer, more controlled, varied, and accurate 

use of the Spanish language by describing and narrating with more extensive detail and 

organization. “Translate” complex ideas from English and Spanish to a Spanish that can be 

understood easily by your peers and a general audience of all ages. 
 

(5) Oral (spoken) expression and comprehension (listening skills): Improve the clarity and 

accuracy of Spanish by describing and narrating more complex ideas through a broadened and 

specialized vocabulary, both in groups and individual conversations   

mailto:our%20class%20GroupMe
mailto:rmbender@ksu.edu
https://www.flickr.com/photos/guerillagrrl/8185829539


REQUIRED BOOKS AND READINGS 

• All readings will be available online or via Canvas. 

• A set of colored pencils, markers, or crayons 

• Recommended: bring laptop, phone, or tablet to class, if not every day, specifically for the 

days highlighted in yellow on the syllabus: “Visita virtual” 

 

EVALUATION 

• Engagement (homework & participation)   40% 

• Proyecto: Exhibit Guide / Guía para una exposición  40% 

• Final Presentation and reflection     20% 

 

K-State uses the following grading scale. In this course, grades will be earned as follows: 
 

A=outstanding 

90-100 

B=very good 

80-89.9 

C=acceptable; ok 

70-79.9 

D=poor 

65.0-69.9 

F=insufficient; failure 

< 64.99 

XF  Violation of the K-State Honor Code (Academic Honesty) 

 

Engagement (homework and participation) (40%) 

You will have daily written homework in this class, which you will complete in a single GoogleDoc or 

an “old-fashioned” notebook. Throughout the semester, you will use these daily notes, observations, 

and discoveries to create your final exhibition project-guide. At times you will submit homework via 

Canvas, or the professor will randomly select days to grade work. “Engagement” consists of in-

person attendance, active participation, contributing to class and group discussions by asking 

questions and offering observations, good faith effort to complete all readings/homework, and periodic 

reflection on your own progress, learning, questions, discoveries, ideas, strengths, and weaknesses.  
 

Attendance in class is required, as we best develop languages and critical thinking skills when 

interacting with each other in our shared community. Exceptions: If you must miss class due to any 

illness, Covid-related symptoms, quarantine/isolation, or any University Excused Absence, you may 

email me 24 hours prior to the class you will be missing and request to either (a) attend 

synchronously via Zoom, or (b) complete an asynchronous assignment to substitute for class 

attendance that day, depending on the professor’s goals and plans for the class session. If completing 

an asynchronous assignment, it must be submitted before the next class session. 

 

Proyecto: Exhibit Guide / Guía para una exposición (40%) 

Your final project will consist of the creation of a bilingual “Exhibition Guide” targeted at museum 

guests of all ages, but especially children, adolescents, and your peers. The creation of this guide 

requires creativity and the selection of a particular “theme,” just as Museum exhibits are designed. You 

may work alone or with a partner. Prof. Bender will provide you with an example from “Americans in 

Spain / Los estadounidenses en España”, an exhibit currently at the Milwaukee Art Museum. You will 

work on this project periodically throughout the semester, customizing your own homework to focus 

on your theme; for this reason, it’s important to think about what interests you from day 1. You will 

select your theme and groups by weeks 4-5 in a meeting with the professor.  

 

Final presentation and reflection (20%):  

The final presentation of your project and your reflection will occur during weeks 14-15 of the semester, 

after Thanksgiving break. While you will work on your project throughout the semester, week 14 is 

reserved for you to workshop with the professor and your partner(s) and finalize the product. Week 15 is 

then reserved for brief presentations to your classmates (10 minutes per project) and individual meetings 

with the professor, by appointment. Projects are due no later than the final exam period. 

https://mam.org/exhibitions/details/americans-in-spain.php
https://mam.org/exhibitions/details/americans-in-spain.php


GENERAL COURSE POLICIES AND RECOMMENDATIONS 
 

• Use of Spanish – Dr. Bender takes a multilingual, translanguaging approach to teaching and 

learning Spanish. This means that Spanish is the primary language of instruction in the classroom, 

and everyone is encouraged to use Spanish as much as possible – but English is NOT prohibited, 

nor is codeswitching. On the contrary, students are encouraged to make use of their entire 

linguistic repertoires in the classroom or on assignments when appropriate for clarifying 

communication and expanding knowledge and mastery of Spanish. For more information on 

“Translanguaging” and its benefits for language study (vs. immersion or “Spanish-only” 

approaches), listen to this informative podcast (50-min): Language Ideologies and 

Translanguaging with Emma Trentman, via We Teach Languages (January 24, 2020). If you 

listen to it, send me an email letting me know what you think or ask me about incorporating this 

content into your final reflection.  
 

• Deadlines – All deadlines appear on the syllabus. If you are absent, your work is still due on the 

date indicated. Speak with the professor to discuss extenuating circumstances. 
 

• E-mail and communication: Communication with your professor is essential for success in college 

courses. Consult with me immediately if you have questions or concerns – via our class GroupMe 

(quick informal questions) by email rmbender@ksu.edu (formal requests or arranging an 

appointment), during my office hours in EH 107 or zoom, or set up a Zoom meeting. 
 

• Movies – When possible, movies will be streaming via Swank, Netflix, etc. We will NOT watch 

movies in class; you must watch them BEFORE the class dedicated to their discussion. 
 

• Grammar and writing – Although this course does not focus explicitly on grammar, one of the 

objectives of the oral and written assignments is to improve your control of basic and advanced 

grammar structures and vocabulary. Revising and re-reading your written work to avoid and 

catch basic errors demonstrates high engagement and reflection. Excessive careless errors 

reflect minimal engagement and scant reflection. 
 

• Dictionaries – Online dictionaries are encouraged, as opposed to translators, which can be 

unreliable without appropriate context. I encourage you to consult the following resources:  

o www.wordreference.com – Spanish/English; there are also discussion forums for common 

phrases, a verb conjugator, and a free App for your smartphone.  

o www.spanishdict.com – Spanish/English; similar to WordReference, but without discussion 

forums. It also provides a variety of informal and colloquial words (slang).  

o www.rae.es – Spanish/Spanish. Diccionario de la Real Academia Española. Especially useful 

for finding less common words in Spanish that may not have English equivalents.  
 

• Social Media: Social media can be very useful for academic purposes – especially in conversation 

and literature courses. Follow me on Twitter where I share articles and links related to my ongoing 

projects and current courses at Kansas State, or visit my blog 

(www.rebeccambender.wordpress.com) to learn more about my research.  

                           @rebeccadactyl  Course hashtag: #TransatlanticArtKSU 

 

 

https://weteachlang.com/2020/01/24/132-with-emma-trentman/
https://weteachlang.com/2020/01/24/132-with-emma-trentman/
mailto:our%20class%20GroupMe
mailto:rmbender@ksu.edu
http://www.wordreference.com/
http://www.spanishdict.com/
http://www.rae.es/
http://www.rebeccambender.wordpress.com/


TENTATIVE COURSE SCHEDULE 
*** The professor reserves the right to change this schedule and the readings during the semester. In case of 

modifications, an update will be provided via Canvas and/or in class***  

 

FYI: Los colores:  

• Títulos violetas = temas/tópicos del día 

• textos verdes = textos literarios en Canvas (PDF) 

• textos escritos en negro = texto escaneado en Canvas (PDF) 

• enlaces azules: texto electrónico o video online (a veces en JSTOR, y se requiere tu K-State ID) 

• “Visita virtual” = traer a la clase tu laptop o iPad; hablar con la profesora si quieres utilizar 

un laptop del departamento 
 

 fecha en clase discutiremos:  

1 L, 23 agosto Presentación del curso: ¿Qué es el arte? ¿Cómo se analiza el arte? ¿Qué es una 

perspectiva o un acercamiento “transatlántica/o”?  

 

 M, 25 agosto Métodos de interpretación: LEER: (hacer clic en PDF). Arriaga, Amaia e 

Imanol Agirre (2010). “Un aparato metodológico para analizar las ideas de arte e 

interpretación en discursos y prácticas educativas de museos de arte.” Revista 

Iberoamericana de Educación, no. 53, pp. 203-23. 

 
 V, 27 agosto (continuar con Arriaga y Agirre y ejemplos) 

 

 L, 30 agosto Los códices: ¿Arte o escritura?  

LEER: (selecciones): León-Portillo, Miguel (2012). “La riqueza semántica de los 

códices mesoamericanos.” Estudios de Cultura Náhuatl, vol. 43, pp. 139-60.   

 

2 M, 1º sept  La literatura pictórica  

LEER: “Vision de vencidos” (Sahagún y Muñoz Camargo), pp. 50-57 de 

Unidad 2: Historias Transatlanticas (PDF en Canvas) 

 

 V, 3 sept “Visita virtual”: los códices y los archivos. Instrucciones en Canvas. 

Clase ONLINE asincrónica – entregar tarea antes de mediodía (noon). 

 

 L, 6 sept No hay clase – Día del trabajo  

3 M, 8 sept Los museos:  

Continuar con los códices y los materiales y tareas de viernes 3/sept.  

VER: The Carters, “Apeshit” (2018)  

 
 V, 10 sept El Siglo de Oro español 

LEER: Contexto histórico cultural; Los Habsburgo  

 

 L, 13 sept El pícaro y los mendigos 

LEER: Lazarillo de Tormes, Tomo I (autor anónimo, 1554) 

 

4 M, 15 sept La representación del pícaro  

LEER y VER imágenes: (1) Bartolomé Esteban Murillo (Cruce de caminos, PDF 

en Canvas) y (2) Francisco de Goya, TBA  

 

 

https://rieoei.org/RIE/article/view/567
https://rieoei.org/RIE/article/view/567
http://www.scielo.org.mx/pdf/ecn/v43/v43a6.pdf
http://www.scielo.org.mx/pdf/ecn/v43/v43a6.pdf
https://www.youtube.com/watch?v=kbMqWXnpXcA


wk 

4 
V, 17 sept LEER: Rothschild, Deborah (2001). “Picasso’s El bobo.” Gastronómica, vol. 1, 

no. 3, pp. 10-13 

VER (después de leer): “What mistake did Picasso Make?” (featuring Hannah 

Gatsby, 2019; aviso, lenguaje NSFW) 

 

 L, 20 sept Don Quijote: El “arte” de ilustrar 

LEER: selecciones: Cap. 1, 8-9, Don Quijote de la Mancha (PDF en Canvas) 

 

5 M, 22 sept Don Quijote: Arte y escritura (ékfrasis)  

LEER: Worden, William (2005). “The First Illustrator of Don Quixote: 

Miguel de Cervantes.” In Ekphrasis in the Age of Cervantes, Ed. Frederick A. 

de Armas, Bucknell U P, pp. 144-55.   

 
 V, 24 sept El barroco español: Diego Velázquez y “Las meninas”  

** Seleccionar TEMA y pareja/grupo para el proyecto/Guía ** 

 

 L, 27 sept Don Quijote en México: LEER: Cabañas Bravo et al (2011). “Augusto 

Fernández, ilustrador de Don Quijote en el exilio mexicano.” Anales 

Cervantinos, vol. 43, pp. 117-43.  

“Visita virtual”: MIQ (Museo Iconográfico del Quijote, Guanajuato, Mexico) 

 

6 M, 29 sept El barroco novohispano y Los cuadros de castas (Mexico) 

LEER y VER imágenes: Miguel Cabrera (Cruce de caminos, PDF en Canvas) 

 
 V, 1º octubre LEER: Scott, Nina M. (2005). "Measuring Ingredients: Food and Domesticity in 

Mexican Casta Paintings." Gastronómica, vol. 5, no. 1, pp. 70-79. 

 

 L, 4 octubre no hay clase 

 

7 M, 6 octubre La Historia y las historias:  

LEER: Las cartas de relación (1520-25) Hernan Cortés, pp. 39-48 de Unidad 2: 

Historias Transatlanticas (PDF en Canvas)  

“Visita virtual”: Mexico D.F; Chapultapec; Palacio Real 

 
 V, 8 octubre El muralismo y la memoria colectiva:  

LEER: Mandel, Claudia (2007). “Muralismo mexicano: Arte público, identidad, 

memoria colectiva.” Revista Escena, vol. 30, no. 61, pp. 37-54.  

“Visita virtual”: Mexico D.F; Chapultapec; Palacio Real 

 

 L, 11 octubre Pasado indígena, la muerte y las fiestas (Posada, Paz, Rivera)  

LEER: Paz, Octavio (1952), “Cap. III-Todos santos, Día de muertos”, El 

laberinto de la soledad, pp.68-87.  

 

8 M, 13 octubre LEER: Correa Ceseña, Carlos. “La ‘danza de la muerte’ en Posada: Un canto 

de amor desesperado a la vida.” ISLAS, vol. 46, no. 139, pp. 58-62. 

 

 V, 15 octubre LEER: Gabriel García Marquez, “El ahogado más hermoso del mundo”  

 

 

https://doi-org.er.lib.k-state.edu/10.1525/gfc.2001.1.3.10
https://www.youtube.com/watch?v=p22MjFYvklA
https://digital.csic.es/handle/10261/44454
https://digital.csic.es/handle/10261/44454
https://doi-org.er.lib.k-state.edu/10.1525/gfc.2005.5.1.70
https://doi-org.er.lib.k-state.edu/10.1525/gfc.2005.5.1.70
https://revistas.ucr.ac.cr/index.php/escena/article/view/8181/7784
https://revistas.ucr.ac.cr/index.php/escena/article/view/8181/7784


 

 

L, 18 octubre El surrealismo: Salvador Dalí, Luis Buñuel 

LEER: Breton, André (1924). “Primer manifiesto surrealista.”  

VER: Le chien andalou (1929), Dir. André Bretón y Salvador Dalí  

 

9 M, 20 octubre El surrealismo y la poesía: Federico García Lorca  

LEER: Federico Garcia Lorca, “Romance sonámbulo” 

LEER y VER imágenes: 2 PDFs en Canvas: (1) Borghesi, Silvia (2004). Art 

Book Dalí, “Los años surrealistas, 1926-39.” pp. 46-79. (2) Weyers, Frank. 

(2000). Salvador Dalí. “Surrealismo, 1929-36.” pp. 23-45. 

 

 V, 22 octubre El surrealismo: Maruja Mallo 

LEER: (1) Valtierra, Ana. “Maruja Mallo y la tumbofilia”. Revista Adiós, no. 

122, pp. 18-21. (2) LEER: “Walking Around” de Pablo Neruda  

 

 L, 25 octubre Mujer y surrealismo: Intro a Frida Kahlo  

LEER: Caballero Guiral, Juncal (1995). “Mujer y surrealismo.” Asparkía. 

Investigación feminista, vol. 71, no. 5, pp. 71-81.  

VER/GOOGLEAR: las obras mencionadas en el artículo  

 

10 M, 27 octubre Remedios Varo (exiliada en México).  

LEER: continuar con “Mujer y surrealismo” de lunes 

VER: “Comme en rêve” y otras obras suyas via: https://remedios-varo.com/  

 
 V, 29 octubre no hay clase – trabajar en proyectos o tomar un día de “wellness” 

 L, 1º nov  Los autorretratos: Frida Kahlo  

LEER: Domínguez Romero, Noelia (2015). “Frida Kahlo: El autorretrato como 

solución.” Aportaciones a la investigación sobre mujeres y genero, pp. 59-77.  

LEER: Alfonsina Storni, “Peso ancestral”; “Tú me quieres blanca”; “Hombre 

pequeñito” 

 

11 M, 3 nov Frida Kahlo: vida, obra y legado 

VER: seleccionar uno de estos 2 documentales y verlo via K-State Kanopy:  

(1) Frida Kahlo (dir. Ali Ray, 2020; 90 min), o (2) Frida Kahlo, Between Passion 

and Pain (dir. Ana Vivas y Rodrigo Castano, 2014; 52 min) 

“Visita virtual”: La casa Azul, Mexico 

 
 V, 5 nov LEER: “Fridolatry: FK and Material Culture” via JSTOR Daily (3-min read) 

LEER: Wobeser, Gisela von (2005). “La historicidad de la fama. Diego y Frida 

a través del tiempo.” Boletin de la Academia Chilena de la Historia, no. 115, pp. 

299-305. 

 

 L, 8 nov Mujeres en vanguardia (España). El Lyceum Club 

LEER (selecciones) y VER: Murga Castro, Idoia (2015). “Muros para pintar. 

Las artistas y la Residencia de Señoritas.” Mujeres en vanguardia. Residencia 

de Estudiantes, pp. 86-127. 

 

12 M, 10 nov Tertulias: María Blanchard y Ángeles Santos: LEER: TBA 

 
 V, 12 nov La Guerra Civil Española y Guernica: LEER: TBA 

 

https://www.youtube.com/watch?v=IfyzOxaMKts
https://www.academia.edu/34321636/Maruja_Mallo_y_la_tumbofilia
https://www.e-revistes.uji.es/index.php/asparkia/article/view/1041/948
https://www.mutualart.com/Artwork/COMME-EN-REVE/884A3EB53DE0EC4C
https://remedios-varo.com/
https://idus.us.es/bitstream/handle/11441/40370/Pages%20from%20Investigacion_Genero_14-1-8.pdf?sequence=1&isAllowed=y
https://idus.us.es/bitstream/handle/11441/40370/Pages%20from%20Investigacion_Genero_14-1-8.pdf?sequence=1&isAllowed=y
https://kstate.kanopy.com/video/frida-kahlo-0
https://kstate.kanopy.com/video/frida-kahlo-between-passion-and-pain
https://kstate.kanopy.com/video/frida-kahlo-between-passion-and-pain
https://daily.jstor.org/fridamania-frida-kahlo-and-material-culture/


 L, 15 nov Picasso: La guerra moderna 

LEER: (1) Wischnitzer, Rachel (1985). “Picasso’s Guernica, A Matter of 

Metaphor.” Artibus et Historiae, vol. 6, no. 12, pp. 153-72, y (2) “Basque country 

hails ‘forgotten’ retelling of Picasso’s Guernica”, The Guardian, 2021. 

 

13 M, 17 nov Raquel Forner y la guerra  

LEER: poemas: “Oda a los niños muertos de Madrid por la metralla” de 

Vicente Aleixandre (Espana); “No pasarán” de Octavio Paz (México); “Explico 

algunas cosas” de Pablo Neruda (Chile) 

VER: obras de Forner via https://forner-bigatti.com.ar/raquel-forner-2/  

 
 V, 19 nov El arte y la política: Equipo crónica 

Guernica and Las meninas 

 

 

 

 

 

22-26 nov 

 

Vacaciones de Thanksgiving 

 L, 29 nov Proyecto: Guías  

14 M, 1º dic Proyecto: Guías 
 V, 3 dic Proyecto: Guías 

 

 L, 6 dic Presentaciones: Guías 

15 M, 8 dic Presentaciones: Guías 
 V, 10 dic Presentaciones: Guías 

 

Final Exam: Monday, December 13, 11:50-1:40pm 

 

 

http://er.lib.ksu.edu.er.lib.k-state.edu/login?url=https://www.jstor.org/stable/1483241
http://er.lib.ksu.edu.er.lib.k-state.edu/login?url=https://www.jstor.org/stable/1483241
https://www.theguardian.com/world/2021/jul/11/basque-museum-snaps-up-forgotten-retelling-picasso-guernica
https://www.theguardian.com/world/2021/jul/11/basque-museum-snaps-up-forgotten-retelling-picasso-guernica
https://forner-bigatti.com.ar/raquel-forner-2/
https://arc-photo-larazon.s3.amazonaws.com/eu-central-1-prod/public/XEJJS5KFNBEGRDNOYC6O6LZTPA.jpg
https://1.bp.blogspot.com/-3OVLYl6E53c/UYuV9ToU2fI/AAAAAAABT88/YSfqj4y3oUM/w1200-h630-p-k-no-nu/Equipo_Cr_nica_La_salita_1970.JPGlas+meninas.jpg


KANSAS STATE UNIVERSITY POLICIES 
 

Academic Honesty: Kansas State University has an Honor System based on personal integrity, which is 

presumed to be sufficient assurance that, in academic matters, one's work is performed honestly and without 

unauthorized assistance. Undergraduate and graduate students, by registration, acknowledge the jurisdiction of 

the Honor System (www.k-state.edu/honor). The policies and procedures of the Honor System apply to all full 

and part-time students enrolled in undergraduate and graduate courses on-campus, off-campus, and via distance 

learning. A component vital to the Honor System is the inclusion of the Honor Pledge which applies to all 

assignments, examinations, or other course work undertaken by students. The Honor Pledge is implied, whether 

or not it is stated: "On my honor, as a student, I have neither given nor received unauthorized aid on this 
academic work." A grade of XF can result from a breach of academic honesty. The F indicates failure in the 

course; the X indicates the reason is an Honor Pledge violation. 
 

      Academic dishonesty, as defined by the Honor System, includes, but is not limited to: 
 Turning in work that you have purchased, been given, or that another person has done; 
 Turning in a paper for which you have received excessive assistance from a tutor/friend; 
 Turning in someone else’s work that you have downloaded or copied from the Internet; 
 Including others’ ideas in your work without giving credit (i.e. including correct citation); 
 Using an Internet or electronic translator, or having a Spanish-speaking friend of family member 

translate your written assignments to Spanish without prior approval from the professor. 
 

Academic Accommodations: Students with disabilities who need classroom accommodations, access to 

technology, or information about emergency building/campus evacuation processes should contact the Student 

Access Center and/or their instructor.  Services are available to students with a wide range of physical or 

learning disabilities, medical conditions, attention deficit disorder, depression, and anxiety.  Contact the Student 

Access Center at accesscenter@k-state.edu, 202 Holton Hall, 785-532-6441. 
 

Expectations for Classroom Conduct: All student activities in the University, including this course, are 

governed by the Student Judicial Conduct Code  in the Student Governing Association By Laws, Art. V, sect. 3, 

no. 2. Students who engage in behavior that disrupts the learning environment may be asked to leave the class. 
 

Mutual Respect and Inclusion in K-State Teaching and Learning Spaces: At K-State, faculty and staff are 

committed to creating and maintaining an inclusive and supportive learning environment for students from 

diverse backgrounds and perspectives. K-State courses, labs, and other virtual and physical learning spaces 

promote equitable opportunity to learn, participate, contribute, and succeed, regardless of age, race, color, 

ethnicity, nationality, genetic information, ancestry, disability, socioeconomic status, military or veteran status, 

immigration status, Indigenous identity, gender identity, gender expression, sexuality, religion, culture, as well 

as other social identities. Faculty and staff are committed to promoting equity and believe the success of an 

inclusive learning environment relies on the participation, support, and understanding of all students. Students 

are encouraged to share their views and lived experiences as they relate to the course or their course experience, 

while recognizing they are doing so in a learning environment in which all are expected to engage with respect 

to honor the rights, safety, and dignity of others in keeping with the K-State Principles of Community. If you 

feel uncomfortable because of comments or behavior encountered in this class, you may bring it to the attention 

of your instructor, advisors, and/or mentors. If you have questions about how to proceed with a confidential 

process to resolve concerns, please contact the Student Ombudsperson Office. Violations of the student code of 

conduct can be reported here https://www.k-state.edu/sga/judicial/student-code-of-conduct.html. If you 

experience bias or discrimination, it can be reported here https://www.k-state.edu/report/discrimination/. 
 

Face Coverings: All students are expected to comply with K-State’s face mask policy. As of August 2, 2021, 

everyone must wear face masks over their mouths and noses in all indoor spaces on university property, 

including while attending in-person classes. This policy is subject to change at the university’s discretion. See 

additional information and the latest on K-State’s face covering policy here: https://www.k-state.edu/covid-

19/guidance/health/face-covering.html. 

 

Mental Health: Your mental health and good relationships are vital to your overall well-being. Symptoms of 

mental health issues may include excessive sadness or worry, thoughts of death or self-harm, inability to 

concentrate, lack of motivation, or substance abuse. Although problems can occur anytime for anyone, you 

should pay extra attention to your mental health if you are feeling academic or financial stress, discrimination, 

http://www.k-state.edu/honor
http://www.k-state.edu/accesscenter/
http://www.k-state.edu/accesscenter/
mailto:accesscenter@k-state.edu?subject=Student%20Accommodation
https://www.k-state.edu/sga/judicial/
https://www.k-state.edu/sga/old_files/sgadocs/ByLaws.pdf
https://www.k-state.edu/about/values/community/
https://www.k-state.edu/sga/judicial/student-code-of-conduct.html
https://www.k-state.edu/sga/judicial/student-code-of-conduct.html
https://www.k-state.edu/sga/judicial/student-code-of-conduct.html
https://www.k-state.edu/report/discrimination/
https://www.k-state.edu/covid-19/guidance/health/face-covering.html
https://www.k-state.edu/covid-19/guidance/health/face-covering.html


or have experienced a traumatic event, such as loss of a friend or family member, sexual assault or other 

physical or emotional abuse. If you are struggling with these issues, do not wait to seek assistance.  

• K-State University Counseling Services (k-state.edu/counseling/) offers free, confidential services  

• Lafene Health Center (https://www.k-state.edu/lafene) has specialized nurse practitioners  

• The Office of Student Life (k-state.edu/studentlife) can direct you to additional resources 

• K-State Family Center offers individual, couple, and family counseling services on a sliding fee scale 

(https://www.hhs.k-state.edu/familycenter/).  

• Center for Advocacy, Response, and Education (CARE) provides free and confidential assistance for 

those in our K-State community who have been victimized by violence (https://www.k-state.edu/care/).  
 

Weapons Policy: Kansas State University prohibits the possession of firearms, explosives, and other weapons 

on any University campus, with certain limited exceptions, including the lawful concealed carrying of handguns, 

as provided in the University Weapons Policy, found at http://www.k-state.edu/police/weapons/index.html. 

You are encouraged to take the online weapons policy education module (http://www.k-

state.edu/police/weapons/index.html) to ensure you understand the requirements of the policy, including the 

requirements related to concealed carrying of handguns on campus.   

Students possessing a concealed handgun on campus must be lawfully eligible to carry and either at least 21 

years of age or a licensed individual who is 18-21 years of age.  All carrying requirements of the policy must be 

observed in this class, including but not limited to the requirement that a concealed handgun be completely 

hidden from view, securely held in a holster that meets the specifications of the policy, carried without a 

chambered round of ammunition, and that any external safety be in the “on” position.  

If an individual carries a concealed handgun in a personal carrier such as a backpack, purse, or handbag, the 

carrier must remain within the individual’s exclusive and uninterrupted control. This includes wearing the 

carrier with a strap, carrying or holding the carrier, or setting the carrier next to or within the immediate reach of 

the individual. ** In this Spanish-Language class, students will regularly participate in activities like 

group work, board-work, or performing short skits or role-plays. These activities may require students to 

either be separated from their bags or be prepared to keep their bags with them at all times during such 

activities. A student who carries a concealed handgun in a backpack or a bag may take steps to conceal 

the handgun on his or her person before arriving, or otherwise plan accordingly. 

Each individual who lawfully possesses a handgun on campus shall be wholly and solely responsible for 

carrying, storing and using that handgun in a safe manner and in accordance with the law, Board policy and 

University policy. All reports of suspected violation of the weapons policy are made to the University Police 

Department by picking up any Emergency Campus Phone or by calling 785-532-6412. 
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